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Anti-Action:

Artist-Women's Challenges and Responses in Postwar Japan
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In the 1950s and '60s, many female artists garnered attention for their activities
in the Japanese avant-garde. However, with the rise of the dynamic and power-
ful genre of action painting, female artists were no longer viewed as a topic of
discussion. In this exhibition, we reassess the women'’s antagonistic attitude to-
ward action painting as “anti-action,” and trace the trajectory of their responses
and challenges to the genre. Works by 14 artists, including KUSAMA Yayoi
(0.1929), TANAKA Atsuko (1932-2005), and FUKUSHIMA Hideko (1927-1997), will
be on view.
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Prefectural Museum Collaborative Project
The Mystery of the Museums
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The word “mystery” evokes images of the mystical, wondrous, enigmatic, and
strange. With mystery as a starting point, this exhibition explores the collec-
tions of seven prefectural museums: the Hyogo Prefectural Museum of
History; the Museum of Nature and Human Activities, Hyogo; the Hyogo
Prefectural Museum of Archaeology; the Hyogo Prefectural Museum of
Ancient Bronze Mirrors; the Museum of Ceramic Art, Hyogo; the Yokoo Tadanori
Museum of Contemporary Art, and our museum including pieces from our
own collection such as works by HIGASHIYAMA Kaii (1908-1999), YOKOO
Tadanori (b.1936), and Odilon REDON (1840-1916). Why not delve into the
mystery of the museums this summer?

WLIE>2F (fFdm) 1963F LR (LNILY>3Y)

YAMAZAKI Tsuruko, Work, 1963, Hyogo Prefectural Museum of Art (The Yamamura Collection)
© Estate of Tsuruko Yamazaki, courtesy of LADS Gallery, Osaka and Take Ninagawa, Tokyo
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HIGASHIYAMA Kaii, Vision in the Forest, 1971, Hyogo Prefectural Museum of Art
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The National Museum of Art Collection Dialogue

The Super Collectors!

MATSUKATA Kojiro and YAMAMURA Tokutaro (entative title)
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MATSUKATA Kojiro and YAMAMURA Tokutaro strove to provide people with an
opportunity to appreciate superb works through their respective collections
of modern Western and Japanese contemporary art. In an effort to carry on
their wishes, this exhibition assembles works from the two men’s collections,
located in Tokyo and Kobe. This collaboration draws on the sculptures of
Auguste RODIN contained in the Matsukata Collection, housed in the National
Museum of Western Art in Tokyo, and the Yamamura Collection, contained in
this museum.

*This exhibition is presented as part of a National Center for Art Research (NCAR) project
to utilize the works in the National Museums of Art Collection.
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Left: Auguste RODIN, The Thinker, 1881-82, The National Museum of Western Art, Tokyo (The Matsukata
Collection), Photo by Norihiro Ueno

Right: SHIRAGA Kazuo, Tenisei Sekihatsuki, 1959, Hyogo Prefectural Museum of Art (The Yamamura Collection)
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SHIN! Ukiyo-e:

Brilliant Artists of the Bakumatsu and Meiji Eras
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Some 150 years ago, just as the Edo era (1603-1868) was transitioning into the
Meiji era (1868-1912), ukiyo-e artists began exploring new forms of expression
by dealing with subjects such as the social changes that came with technolog-
ical developments (railroads, industrialization, etc.), and incorporating Western
art techniques. This exhibition, realized with the cooperation of the 120-year-
old Asai Collection, presents masterpieces by artists such as UTAGAWA Kuniyoshi
(1797-1861) and TSUKIOKA Yoshitoshi (1839-1892) in order to shed light on various
aspects of ukiyo-e in the late 19th and early 20th century.

TIREER (BRI IR BERTF (1874) EHIALVY I
KAWANABE Kyosai, A Famous Mirror: The Spirit of Japan, New Edition, 1874, The Asai Collection
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Form in Art:
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Special Feature

WANG Yiting and His Era
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In addition to the exhibitions, there are related talks and the With the Director! series, in which people from all
walks of life engage in discussions about medium- to long-term issues concerning the museum. There is also
the Leisurely Explanation Seminar in which visitors can make use of sign-language translation and written
notes on the exhibitions. There are also a variety of other events and programs, including concerts and art
lectures. For the latest information, please visit the museum website.
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The Best Works Related to Hyogo
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The Words of NAKAHARA Yusuke:
Another View of the Collection
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Viewing, speaking, and making are an inextrica-
ble part of the art world. To consider these acts,
this exhibition focuses on works related to

NAKAHARA Yusuke (1931-2011), a former director
of this museum and also an art critic.
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Top: Constantin BRANCUSI, New Born, 1920 (cast in 1976)
Hyogo Prefectural Museum of Art

Bottom: MOTONAGA Sadamasa, Mr. Tapié, 1958
Hyogo Prefectural Museum of Art (The Yamamura Collection)

Forty years have passed since Japon des avant-
gardes 1910-1970. This exhibition, held in Paris in
1986, spurred a reevaluation of modern and
contemporary Japanese art. Here we look back at
the avant-garde, the impetus for the exhibition,
which included works on loan from the Hyogo
Prefectural Museum of Art.
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Collection Exhibition 2F/3F

Exhibitions of works from the museum collection are held twice a year featuring, among other things,
sculptures and prints from Japan and other countries, works with links to Hyogo Prefecture, modern
Japanese masterpieces, and contemporary art.

KOISO Ryohei / KANAYAMA Heizo Memorial Room 2F
Some twenty of the most notable works by the Kobe-born, modern Western-style painters KOISO Ryohei
and KANAYAMA Heizo are displayed throughout the year in memorial galleries dedicated to the artists.
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Special Feature

WANG Yiting and His Era (tentative title)
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In addition to being a businessman and philanthro-
pist WANG Yiting (1867-1938), active during the late
Qing and early Republic period, was also a master
painter associated with the Shanghai School. A fre-
quent visitor to Japan, WANG served as a conduit for
cultural exchange between Japan and China. In this
retrospective, commemorating the 160th anniversary
of the artist’s birth, examines WANG's achievements
andera.

F-2(HAR) PEREISF (1926) YEH (HHFEILIY3Y)

WANG Yiting, Peonies, 1926, Hyogo Prefectural Museum of Art
(The Bai Joteki Collection.
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Form in Art: Perceiving with the Hand
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The sculptor AOKI Noe (b.1958), whose work Offering/
Hyogo was installed on the Wind Deck on the fourth

floor of the museum in January 2025, explores the
acts of seeing and touching in this exhibition.

BEARFK (Offering/Hyogo) 20254 LR R  ILAH

/AOKI Noe, Offering /Hyogo, 2025, Hyogo Prefectural Museum of Art
Photo by YAMAMOTO Tadasu
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Admission free

The gallery exhibits architectural models, blueprints,
drawings, and other items related to the architect
ANDO Tadao, who designed the museum. Displays
include information on the post-earthquake renewal
project, and introductions to ANDO’s major works
from his early years until the present.
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HPMA Spotlight Artist Showcase KUROKAWA Gaku
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Channel is a series of annual exhibitions that was launched
in fiscal 2010 at the museum. The series endeavors to create
a‘channel” between artists and viewers of the same era by
showcasing notable creators whose work is ripe for intro-
duction. The 17th edition of the Channel exhibition intro-
duces the work of KUROKAWA Gaku (b.1994), an artist who
explores the resonance of materials and vibrations of the
air through sculpture and music.
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KUROKAWA Gaku, Listening to Stone, 2018-2023
Photo by SUZUKI Yosuke
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X Autumn The Hyogo Prefectural Exhibition 2026
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Anyone 15 or over who currently resides in Hyogo Prefec-
ture is invited to submit their works for possible inclusion
in the exhibition. Details will be posted on the museum
website.

FrIU—R3ME Fr7U—
Admission free
Gallery Wing 3F Gallery
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About the Ito Cultural Foundation

The Ito Cultural Foundation was established in 1981 with the aim of contributing to the development of
emerging culture in Hyogo Prefecture. During the museum's previous incarnation as the Hyogo Prefectural
Museum of Modern Art, the foundation donated artworks and art books to the museum as well as spon-
soring exhibitions and other events at the institution. The foundation provides support for free collection
exhibitions four days every year, including Hyogo Safety Day (January 17), and a free-admission day on the
second Sunday of every month.
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Information

Hours 10:00 - 18:00 (last admission 30 min. before closing)

Closed Mondays (except on a public holiday, when the museum will be closed the following day),
Feb. 24—Mar. 5 for maintenance, and New Year’s holidays.
Admission Special exhibition: Price varies according to the exhibition.
Collection exhibition: General 550 (400)yen, College student 400 (300)yen
() indicates a group discount for groups of 20 or more.
Free for all visitors on the second Sunday of every month,
Museum’s Opening Anniversary (specified date in April),

International Day of Persons with Disabilities (Dec. 3), and Hyogo Safety Day (Jan.17).

Children (high school and younger) are admitted free to all exhibitions.
Access

From Shin-Kobe Shinkansen Station, take the Kobe City Subway to Sannomiya Station, and transfer to one of the trains
or buses listed below. The museum is about 15 min. from the station by taxi.
By train  JRLine: 10 min. walk from Nada Station
Hanshin Railway: 8 min. walk from Iwaya Station
Hankyu Railway: 20 min. walk from Oji-koen Station
By bus Kobe City Bus No.29 or 101 from Sannomiya to the Kenritsu Bijutsukan Mae stop
By car Get off the Hanshin Expressway (Route 3, Kobe Line) at the Maya Ramp, and turn west at the
Maya Ramp South intersection.
From Route 2, turn south at the lwayanakamachi-4 intersection.
Paid parking available underground.

Shin Kobe Jro— A
— AL @
/ 3 &
T Rt = SR Ay s

Sanyo Shinkansen / WF‘TX?% OJ'.ZOO % \\9
(Bullet Train) N S/ Kobe City Museum of Literature | @ NN
iy o
SZ BRBATRENSE o g
n & é? / Yokoo Tadanori Museun of Cortemporary At 9
@ i BHOKFrZ—
S x4 Haradanomori Galler g
1 d

Hanshin Railway

BB7Z 788
® BB Plaza Museum of Art

Port Liner

BTNNAN T

ARF LA Route 3 Kobe Line
Nagisa Junior High School ®

AEPgRFLES—0
[ Disaster Reduction and
Human Renovation Institution
| BESNE

BRAHS R3S F R Hanshin Expressway BESL T
I Maya Ramp

Nagisa Park _/E:_E/L%ﬁ%ﬂﬁﬁg

Hyogo Prefectural Museum of Art
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1-1-1 Wakinohama Kaigandori, Chuo-ku, Kobe 651-0073 r
TEL 078-262-1011 FAX 078-262-0903 https://www.artm.pref.hyogo.jp/
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