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information
hours 10:00 - 18:00 (last admission 30 min. before closing)
closed Mondays (except on a public holiday, when the museum will be closed the following day)
maintenance period and during yearend and New Year's holidays
admission Special exhibition: Price varies according to the exhibition.
Collection exhibition: General 500 (400) yen, College student 400 (300) yen
() indicates a group discount for groups of 20 or more.
Free for all visitors on the second Sunday of every month and on
Hyogo Safety Day (Jan. 17).
High school students and younger are free for all exhibitions.
access
From Shin-Kobe Shinkansen Station, take the Kobe City Subway to Sannomiya Station, and transfer
to one of the trains or buses listed below. The museum is about 15 min. from the station by taxi.

by train  JR Line: 10 min. walk from Nada Station
Hanshin Railway: 8 min. walk from Iwaya Station
Hankyu Railway: 20 min. walk from Oji-koen Station
by bus Kobe City Bus No.29 or 101 from Sannomiya to the Kenritsu Bijutsukan Mae stop

by car Get off the Hanshin Expressway (Route 3, Kobe Line) at the Maya Ramp,
and turn west at the Maya Ramp South intersection.
From Route 2, turn south at the Iwayanakamachi-4 intersection.
Paid parking available underground.
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Hyogo Prefectural Museum of Art
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Ando Ga”ery admission free

The gallery exhibits architectural models, blueprints, drawings, and other items related to the architect
Ando Tadao, who designed the museum. Displays include information on the post-earthquake renewal
project, and introductions to Ando’s major works from his early years until the present.
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Collection Exhibition

Venue | 1/2F Permanent Exhibition Gallery

Exhibitions of works from the museum collection are held twice a year featuring, among other things,
sculptures and prints from Japan and other countries, works with links to Hyogo Prefecture, modern
Japanese masterpieces, and contemporary art. In addition to displays of some 200 pieces, arranged in
diverse ways based on themes related to the museum'’s special exhibitions, there are also small exhibits
that are supplemented with loaned works. With the support by the Ito Cultural Foundation, the
exhibition is free to all on the second Sunday of every month.

Koiso Ryohei/Kanayama Heizo Memorial Room
Venue | 2F Permanent Exhibition Gallery

Some twenty of the most notable works by the Kobe-born, modern Western-style painters Koiso Ryohei
and Kanayama Heizo are displayed throughout the year in memorial galleries dedicated to the artists.
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The Hyogo Prefectural Exhibition 2025
Details of the schedule are TBD.
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About the Ito Cultural Foundation

The Ito Cultural Foundation was established in 1981 with the aim of contributing to the development of
emerging culture in Hyogo Prefecture. During the museum’s previous incarnation as the Hyogo
Prefectural Museum of Modern Art, the foundation donated artworks and art books to the museum as
well as sponsoring exhibitions and other events at the institution. As of fiscal 2024, the foundation began
to provide support for free collection exhibitions four days every year, including Hyogo Safety Day
(January 17), and a free-admission day on the second Sunday of every month.
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30 Years on from the Great Hanshin-Awaji Earthquake -\ :
Moriyama Mirai, Umeda Tetsuya, Barge : . /
p -
Venue | Gallery Wing 1F Studiol and other  admission free , . ,,-’ A
Channel is a series of annual exhibitions that was launched in fiscal 2010 at the Hyogo Prefectural i A ey
Museum of Art. The series endeavors to create a “channel” between artists and viewers of the 4 .
same era by showcasing notable creators whose work is ripe for introduction. For this iteration, J Y %
the artists Moriyama Mirai and Umeda Tetsuya, both of whom are also taking part in 1995 2 ’ ¥ 5
2025: Our Lives from January 17, 1995, were invited to undertake a collaborative project consisting .. 5 7 2
of displays scattered throughout the museum. / . o
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. Goodbye Monsters (Omiya-ku, Edogawa-ku, Africa)
HRELOE TS, : After AllI Won't, 2023

Matsumoto Haruka (tentative title)
Venue | Gallery Wing 1F Studio 1 admission free
In the 16th edition of Channel, we present the works of the lithograph artist Matsumoto Haruka.

Don’t miss this singular world of art in which a variety of intersecting facts emerge after
Matsumoto digests an incident that actually happened.
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In addition to the exhibitions, there are related talks and the monthly With the Director! series, in which
people from all walks of life engage in discussions about medium- to long-term issues concerning the
museum with the institution’s director, Hayashi Yoko. There is also the Leisurely Explanation Seminar,
held four times a year, in which visitors can make use of sign-language translation and written notes on
the exhibitions. There are also a variety of other events and programs, including concerts and art
lectures. For the latest information, please visit the museum website.
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30 Years on from the Great Hanshin-Awaji Earthquake The Parallel Careers of Foujita and Yasuo Kuniyoshi: Experiments in the Exceptional and Everyday 1920s-1970s
1995 <2 2025 Our Lives from January 17, 1995 A Centennial Reunion
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Nakayama Iwata

Portrait of Foujita, 1926-27

The Nakayama Iwata Foundation
© Fondation Foujita /

ADAGP, Paris & JASPAR, Tokyo,
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Kuniyoshi Yasuo

Upside Down Table and Mask, 1940
Fukutake Collection
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Yoneda Tomoko, Looking at the epicenter, Awaiji Island, 1995
The National Museum of Art, Osaka

©Tomoko Yoneda/Courtesy of ShugoArts
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Paul Klee, Dance of the Moth, 1923
Aichi Prefectural Museum of Art
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Lina Bo Bardi, Casa de Vidro, 1951
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Over the years, the Hyogo Prefectural Museum of Art, a cultural symbol of the Kobe area’s This event marks the first exhibition of works by Paul Klee (1879-1940) held at the museum This exhibition focuses on Tsuguharu Foujita (1886-1968) and Yasuo Kuniyoshi (1889-1953), Beginning in the 1920s, many architects explored new residential designs with function
post-earthquake recovery that opened in 2002, has held exhibitions to coincide with in a decade. Realized with academic cooperation from the Zentrum Paul Klee in Bern, two Japanese painters who experienced success and setbacks while living abroad in the and comfort in mind. Their experimental visions and innovative ideas eventually
important anniversaries of the disaster. To commemorate the 30th anniversary of the Great Switzerland, the exhibition focuses on art movements that emerged during Klee's age such turbulent times of the early 20th century. Although Foujita made his home in Paris and intersected with everyday life, greatly reshaping people’s lifestyles. This exhibition focuses
Hanshin-Awaji Earthquake, we present a group show made up of works by six groups and as Cubism, Expressionism, Dada, and Surrealism, while also highlighting the artist's Kuniyoshi settled in New York, both men established themselves as artists in each respective on seven dimensions of modern houses: hygiene, materials, windows, kitchen, furnishings,
seven individuals. Over the past three decades, the world has suffered numerous natural originality, contemporaneity, and his personal interactions by comparing his works to those area. Here, we present works of the same era by Foujita and Kuniyoshi, two artists who met in media, and landscape. Masterworks of residential architecture spanning the world will be
disasters and conflicts. Will we ever be able to solve these problems and retain hope when by other artists of the era. France and the U.S. but whose standing changed drastically during the Pacific War. presented in detail through photographs, drawings, sketches, models, furniture, textiles,
faced with such an uncertain future? In this exhibition, based on a variety of perspectives, the tableware, magazines, graphics, and films.

artists inspire us to think more deeply about these questions with no easy answers.
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30 Years on from the Great Hanshin-Awaji Earthquake S I The Best of the Best 2025: Special Show The Photography of Nakayama Iwata Form in Art—Perceiving with the Hand Z

Nakatani Michiko (tentative title)
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A Half Century of the Hyogo Prefectural
Museum of Art Collection
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Works from the Hyogo Prefectural
Museum of Art Collection
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This exhibition focuses on Nakayama Iwata, one of the most
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This exhibition, held in conjunction with 1995 2 2025: Our Lives from [ ——— accomplished Japanese photographers of the modern era. Born in A (LT H— kLA ) 1930% Formin Art - Perceiving with the Hand is a A S F T(F IR DR (549) 20224
January 17,1995, takes a look back at the museum’s collection In conjunction with the EXPO 2025 and the , reon Bt Yanagawa, Fukuoka Prefecture, Nakayama moved to the U.S. after . [PUEXOSE series of annual exhibitions that was ; ko sontor e wna

’ ! Yoshihara Jiro, Red Circle on Black, 1965 f : : : Nakayama Iwata, Self Portrait, 1939 P f e Nakatani Michiko, Boat of Presence and Absence, 2022
activities over the past more than three decades, dating to the Setouchi Triennale 2025, and as part of the Hyogo Prefectural Museu of Art studying at the Tokyo School of Fine Arts. He established his own The Nakayama Iwata Foundation launched in 1989. This edition, the 35th, e 0to by Wakabayashi Hayato
founding of the Hyogo Prefectural Museum of Modern Art in 1970. < Setouchi Art Museum Link, this exhibition studio in New York and was also active in Paris until returning to centers on Nakatani Michiko (born in Tokyo
As part of a project to commemorate the Great Hanshin-Awaji oot i o v fyw highlights masterpieces from the museum Japan in 1927. He subsequently emerged as a leader of the Shinko in 1981), an artist who gained recognition for

= % S V] . AT . . A . .
Earthquake, the exhibition focuses on quake-related works as well as = fysas collection as well as important works acquired Shashin (New Photography) movement while living in Ashiya, Hyogo her unique reliefs in concave and convex are
efforts to rescue and restore art. Fukuda Miran during the last fiscal year that are being shown for Prefecture. Designed to commemorate the 130th anniversary of reversed.
Vulan in Hokudan-cho, Awajishima, 2004 R k " s birth, this exhibiti ted in th t id
Hyogo prefectural Museurm of At the first time. Nakayama’ s birth, this exhibition, presented in three parts, provides a

comprehensive overview of the artist’s work.



