AROUND 2000, HE BEGAN
HAVING MANY MAJOR
SOLO EXHIRITIONS
AROUND THE WORLD.

920l6 The State Hermitage
Museum, St. Petersburg

02008 Asian Art Museum, Berlin

0 200] Kunstmuseum Bonn
82008 Royal Museums of Fine Artsof Belgium,

#2019 Centre Pompidou-Metz Brussels
9,513 Musée de la Chasse et de la Nature, Paris

02005 Musée dart moderne et contémporain

de Saint-Etienne Metropo le
2007

Venice Biennal

o201 Sol \R.G ggenhei
Museum, New York
2019 Dia:Beacon, New York

2019 Hirshhorn Museum and
Scutpmre Garden,
Washington D.C.

IMPERIALE, PAINTING,
AND HAS RECEIVED
MANY OTHER
AWARDS.

HIs Book fotiaky No GEIIVTSU
(THE ART oF MARGINS ), PUBLISHED

IN 2000, HAS BEEN TRANSLATED
AND PUBLISHED wWoRLDWIDE,

2005 Yokohama
7 Museumof Art

2003 Ho-Am Art Gallery and

Rodin Gallery, Seoul
o

THE LEE UFAN MUSEUM
OPENED [N 2010 in NAOSHIMA,

WORKs OF ART LooK DIFFERENT IN DIFFERENT ’
KAGAWA PREFECTURE.

LOCATIONS.
2014 : CHATEAU DE VERSAILLES, FRANCE

vty v,

5 AN EXTRAORDINARY =
:/ SPACE s Photo: Archives Kamel
////(“,/“““\\\\ WS Lee Ufan Museum mennour

Photo: Tadasu Yamamoto Courtesy the artist,
W Kamel mennour, Paris,

and Pace , New Yark

2015 SPACE LEE UFAN
OPENED IN BUSAN,
SOUTH KOREA

Courtesy: Busan Museum of Art
IN MANY

DIFFERENT
KINDS OF
SPACES ..

2022 LEE UFAN ARLES

OPENED Inv FRANCE (©) Srudio Lee Ufan/Phot by Claire Dorn.

Courtesy of Lisson Gallery

yy AND NOw, HIS FIRST
MAJOR RETROSPECTIVE
EXHIBITION 1N JAPAN

IN17 YEARS IS HERE

(N THIS MUSEUM, IN

THESE SPACES.

(0) Lee Ufan 2022
Photo (¢) Lee Mina
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EVEN IF SELF Is FINITE, THE INFINITE APPEARS
IN OUR RELATION TO THE wWoRLP AROUND.
ARTISTIC EXPRESSION IS A ReveELATION oF
AN INFINITE DIMENSION.

—

LEE UFAN

®

PLEASE REMEMBER [N THE GALLERY

TO PROTECT THE ART AND MAKE EVERYONE FEEL
COMFORTABLE | THERE ARE SOME MUSEUM RULES.

D

DON'T RUN.
WALK SLOWLY.

DON'T ToucH woRkS oF
ART, DISPLAY CASES, 0R WALLS,

GALLERIES.

VIEW THE ART FRom MORE THAN
AN ARWS LENGTH AwAY

DON'T BRING LARGE
LUGGAGE INTO THE

——

SPEAK QUIETLY IN
THE GALLERIES.

USE A VOICE THAT OoNLY{ SOMEONE

/

|F YoU WANT TO TAKE
NOTES, USE A PENCIL.

DON'T EAT OR DRINK .

RIGHT NEXT To ‘You CAN HEAR.

Lee Ufan Guide

Tokyo venue: The Nationa| Art Center, Tokyo Special Exhibition Gallery |E
August (0- November ‘], 2022

Closed: Tuesdays

7-22-2 Roppongi, Minato-Ku, Tokyo (06-8558

Inquiries: (+81)47-316-2772 (Hello Dial)

website: https:/lwww.nact.jp/english/

Hyogo venue: Hyo go Prefectural Museum of Art

December 13,2022 - February 2, 2023

Closed: Mondays

1-1-1 Wakinohama Kaigandori, Chuo-ky, Kobe, Hyogo 651-0073
Inquiries: (+81)078-262-1011

Website: https:/fwww. artm. pref.hyego.jp/

Organized by: The National Art Center, Tokyo; Hyogo Prefectural Museum of Art;
The Asahi Shimbun; Japan Arts Council; Agency for Cultural| Affairs
With the cooperation of: SCAI THE BATHHOUSE
Exhibition website: https://LeeUF an.exhibit jp/english
Edited by: The National Arr Center, Tokyo
Hyogo Prefectural Museum of Art
Manga by: Manpukuya Mogumogu
Translated by: Christopher Stephens
Printing: Noto Printing Corporation
Publishers: The Nationa| Art Center, Tokyo; Hyogo Prefectural Museum of Art
Publication date: August 10, 2022
(© The National Avt C enter, Tokyo; Hyogo Prefectural Museum of Art
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Art Moves Us All

JAPAN CULTURAL EXPO
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IN 1936, LEE UFAN wWAS
BORN IN THE MounTAINS
OF GTEONGSANGNAM-Do
IN SOVTHERN KoREA .

HE WENT To

JUNIOR HIGH SCHOooL C} 2
INv BUSAN. THEN 0o 0 9
THE KoREAN WAR . ¢ 0o 9
BROKE OUT. o o 9
[
a\
< 2Oz

IHE REAP A LOT
OF BooKsS.

HEe LEARNED DRAWING AND (ALLIGRAPHY
AS A CHILD. HE ESPECIALLY PRACTI\CED
THE BASICS : PRAWING DoTS AND LINES,

HE JOINED THE SCHoOoL RloLOGY cLuB
AnD COLLECTED
PLANT SAMPLES .

@T—IMES HE

LISTENED To RECORDS
AT HIS NEIGHBOR'S
HOUVSE ...

HE WENT To HiGH
S(HooL IN SEOVL.
THERE HE FORMED c
A REAPING CLUB.’ #

o

FY 2022 Japan Cultural Expo Project

ENTERED A LITERARY
CONTEST

wow!l WHEN You SPIN THE
RECoRD, SoUND (oMES OUT.
THIS IS AMAZING ..

GOT EVEN DEEPER INTo 3ooksS




(1 1956, HE ENTERED SEOUL NATioNAL)
UNIVERSITY COLLEGE OF FINE ARTS,

HIS UNCLE LIVED [N YokoHAMA,
JAPAN. ONE SUMMER VACATION

HE SNUCK ABOARD A BoAT To BRING
HIS UNCLE HERBAL MEDICINE,

WHEN VISITING
HIS TEACHER'S House,

~ HE SAw AMERI(AN

THERE WERE LoTs \ ON HIS UNCLES ADVICE, HE DECIDEP
OF AMAZING THINGS | TO STAT IN JAPAN AND STVDY JAPANESE

To SEE.

AT TAKUSHOKU UNIVERSITY.

HE ENTERED THE DEPARTMEN
OF PHILOSOPHYT AT NIHON

UNIVERSITY . HE STUDIED THE
PHILOSOPHER HEIDEGGER .

T MAGAZINES AND
WAS AMAZ2ED BY

‘ THE PAINTINGS OF
JACKSON PolLock

AND MARK ToBEY.

AFTER GRADUATING, HE TOOK PART)
IN THEATER

AND STupIED JAPANESE PAINTING.

o & 55
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GOVERNMENT IN SOUTH
KOREA, AND IN THE j
MOVEMENT FOR
UNIFICATION OF NORT
AND SOUTH KOREA.

LIKE MANY OTHERS,

IN THE EARLY 19605 /

HE wAS DEEPLY |NVOLVED /
k IN OPPOSING THE MILITARY

AT THAT TIME,
MANY TouNG PeoPLE
WORLDWIDE WERE

invoLVED N PoLITCAL
AND SOCIAL MOVEMENTS,

oF (HANGE WAS
SWEEPING OVER
THE weRLD.

[ IN 196

THESE WERE TIMES
FILLED WITH THE

GALLE
AND M

MORE INTERESTED
IN VISUAL ART.

INVOLVED IN RUNNING

ENERGY OF YOUNG AFTER THAT.

PeoPLE TRYING TO HE BECAME INTERESTED

BREAK FREE FROM IN MYSTERIOUS ILLUSIONS

A SENSE of AT AN EXH|BITioN BY THE
FRUSTRATION. C GROUP GENSHoKy HELD 3

LEE BECAME ‘é) Iv AT THAT TIME. VoA

6, FIE GOT

RY SHINJUKU,
ET ISHIKO JUN20

% WITH TRICKS AND

THE GAP BETWEEN
REALITY AND ILLUSION
WAS TRICKY...

—

MULTIPLE LAYERS OF SHADOW

.. INFLUENCED BY ".';‘ A

/" TAKAMATSU JIRD ',
< Z

Takamatsu Jiro, Shadow

[l

7. AND SEKINE NOBUO, *:.
*. WHo ALSO WORKED i~

"' OPTICAL ILLUSIONS, ‘..
". LEE EXPERIMENTED * :
=+ FOR ABoUT A YEAR  * "
E . .. WITH WORKS ON CANVAS |
0t THAT CREATE wiTH
-'. FLUORESCENT PAINT, -,
AS WELL AS TRYING ::
‘" TO CREATE A FLAT °
‘- VERSION OF A 5
2 MoeBIVS STRIP. <.

Sekine Nobuo , Phase No.5, 1468

Lee Ufan, Fourth Structure A, 16§

AUTUMN (968 HE SAwW SEKINE NOBUOS PHASE - MOTHER
EARTH, AND WAS EXCITED TO WITNESS A MOMENT
WHEN | LLUSION

T _ AwD :e:\m-r

nn CONNECT,
:1: —_— —

b/,:! P Pl (/

AROUND 1968, HE BEGAN EXPERIMENTING
wiTH THREE - DIMENSIONAL ART.

Relatum (formerly Phenomenon and Perception A), 1969

PART oF THE EARTH HAS BEEN PULLED OUT
AND PLACED ON THE GROUND. D

@ 3 0 DID Sp MEONE DRoP A STONE?
\)
\]

/—-7

Relatum (formerly Phenomenon and Perception B),1968

RUBBER MEASURING TAPE IS STRETCHED
AND HELD DoWN WITH HEAVY STONES.

THE TAPE IS STRETCHED AND
.0 DOESN'T MEASURE CORRECTLY ...
o

LINES REPEAT. DARK POINTS AND LINES

HE MADE WORKS WHERE POINTS AND {
GRADUALLY FADE OUT UNTIL THE CYCLE

BEGINS AGAIN.

—
IT WAS LIKE TOUGH
ATHLETIC TRAINING.

POINTS AND$

CouLp oLy RE

SOFT coTToN
AND
HARD IRON PLATES?

AROUND 1979, HE GRADUALLY BEGAN
LIMITING THE NUMBER OF MATERIALS
HE COMBINED , SUCH AS STONES AND
STEEL PLATES,

.~

NATURAL STONE

Realtum - Silence , 1979

N

1971 LEE PARTIC|PATED IN THE Tth PARIS
BIENNALE, AND MET EUROPEAN ARTISTS,

PaNIEL [BUREN CLAUDE VIALLAT

ON HIS FIRST WORLD
TRIP, HE TRAVELED
FOR THREE MONTHS
To GREECE, ITALY,

AND THE US.

HE SAW MANY THINGS AND
MADE MANY DISCOVERIES.

)
LUCIO FONTANA L

YVES KLEIN

STEEL 1S MADE
FROM [RON, MADE

f&%‘l.ei’ﬁg'e BY MELTING A
AND STONE CALLED

|Ron ORE, So You

COULD SAY STONE

ANP |RoN HAVE
-CHILD

A PARENT
RELATIONSHIP.

\

1469 LEE RECEIVED THE
RIIUTSV SHUPPAN-SHA ART
CRITICISM AWARD FoR HIS ESsAY
“FRoM OBJECT To BEING.”

IN a1, He PUBLISHED DEA! O
MoTOoMETE ( IN SEARCH OF
ENCOUNTER). HE wAS ACTIVE
AS A WRITER AS WELL AS

AN ARTIST.

PAINTED ONCE, AND

RHYTHM, AND
CONDITION. THERE

wAS NO RooM
\:on FAILURE

From Point, 1473
lwaki Ciry Art Museum

SHOWED His BREATH,

STRAIGH

From Line, 1427
The National Museum of Modern Art, Tokyo

]
IN THE EARLY 19805, WHEN HE TRIED TO WORK WITH A PAINTBRUSH,
HE BEGAN BREAKING OUT IN A COLD SWEAT, HIS HANDS
SHookK AND HE CouLD NOT PAINT. HE HAD PUSHED HIMSELF
Too HARD. < N7~ AND  THEN ...

KEEP GOING
FOR 16 HOURS

T!

FLopP...

[N THE MID-1910s HE
BEGAN SPENDING MORE
TIME WORKING IN EVROPE,
HE WENT BAck AND
FORTH, wWHILE Also
TEACHING AT

TAMA ART UNIVERSITY
IN JAPAN,

HE NOTICED 5
(‘n—am wHeN (@ f g
ALINE LWENT (_7\/ Tz,

) | F HE MADE
< ANOTHER LINE
EN RIGHT NEX To
J_‘; IT, THE LINES
CAME ALIVE,

L %eéooPs.’
[ R

HE WAS PARTICULARLY STRUCK BY A VISIT To
THE BARNETT NEWMAN EXHIBITION AT THE
MUSEUM OF MODERN ART IN NEw YORK.

- - -

td ~
| THESE ARE MORE \

MATERIAL SPACES
THAN PAINTINGS. 7
\

—_— - = -

/7 , \
f ITS LIKE A vAST
| SPACE CcoMiNG OVUT

4

~ - - -

THE PAINT
DIRECTLY!

\ AT You. V
(HE DECIDED LETS TRY ) ]
To TAcKLE - LIFE-S12€
PAINTING PAINTINGS
AGAIN, Y, QO WHERE THE
\ BoDY MEETS

HE BECAME MORE AWARE OF SPACE BETWEEN POINTS AND LINES, AND IN THE 19805 AND I1340S
HE MOVED AwAyY FROM STRICT RULES, POINTS AND LINES WERE SCATTERED. HIS INTEREST

IN THE UNPAINTED PARTS GREW, AND THE NUMBER OF POINTS AND LINES GREW SMALLER

SIMPLICITY

AND SMALLER.
CHAOS

—

—
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From Wind, |a85

Toyota Municipal Museum of Art

’///2 |

THEN, IN 2000, PAINTINGS cOMPOSED OF JUST ONE OR T
POINTS APPEARED. SMALL ELEMENTS CHANGED THE AIR
AROUND THEM.

THE PICTURE AND THE SPACE RESONATE TO(:ETHER’/

-

Dialogue, 2009 Response, 2021

Lee Ufan Museum /Fukutake Foundation

{ SOMETHING IS DIFFERENT FRoM USVAL.

Correspondance , 1992
The Museum of Modern Art, Kamakura & Hayoma

THE BRUSHSTROKES

W? ARE RICH AND THICK AND
HAVE A UNIQUE PRESENCE .
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IN 2004, HE BEGAN
SOMETIMES PAINTING
DIRECTLY ON WALLS.
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