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Ichihara Hiroko continues to work using ‘words’ as a motif for a means
of expression. Expressions utilizing the Japanese language are able to
bring about a reaction that differs from our sensitivity towards painting
or sculpture. Even abroad there are artists who use expression in their
own native languages, but perhaps even artists using the same
language as a means of communication may find that content differs
considerably. | often hear the opinion “l don’t get it,” after art has been
viewed, but no one may say “l don’t get it” to Ichihara’s artworks.
Nevertheless, it is not the case to say whether this could be accepted as
art or whether everyone is able to catch the message. Most of Ichihara’s
art uses Kansai-styled twisted ‘words’ rather than standard Japanese.
Each and every person has a different reaction; upon seeing the
artworks, some grin broadly, some think deeply and some pass without
stopping... Just as Haiku has it’'s own seasonal words, laughter phrases
lie hidden in Ichihara’s artworks. There are no great bursts of laughter;
more the remains of a moment soaked in a sensation like a reminiscent
smile felt by everyone. There’s also times when the serious ‘language’
makes you want to stand up straight. The artworks will not go beyond
mere ordinary Japanese as long as your channel doesn’t go on this

Ichihara-style Monologue of ‘words.’

T -

4,5,8,9,10,13

BRI
THREDSE

17

-BEZPIYR—Tv—) Kawasaki Koichi (Assistant Director, Hyogo Prefectural Museum of Art)

Tapping the flow of Japanese, the ‘words’ of Ichihara’s artworks are not
there to add explanation separately; they strike home at a single blow.
You may think you can associate with them simply because you can
read, but in truth there is the hurdle of Ichihara’s ‘technique’ to
overcome. A very important obsession for the artists is the great care
placed upon the Gothic typeface that makes up the visual appearance.
Recently, Ichihara has impressed a number of people’s hearts by not
limiting herself to galleries and art museums, but by introducing
messages in things like Omikuiji (fortune slips) from Japanese Shrines
and Valentines Chocolates.

When looking such artworks by Ichihara Hiroko with their short phrases,
we are seeing neither poem nor haiku. The messages come across as
TV drama titles, or one could even call them something close to
advertisement catch copy instead. They’re close but not the same,
however. From the ‘words’ comes not a commodity, but a moment
where something you come across thrusts at your heart. Reading the
‘words’ in this exhibition again, one feels the stimulation of a feeling of a

totally different thing that does not fit into the framework of fine art

appreciation. | wonder which ‘words’ you reacted to?
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1 B&ENFESE, (Movingforsure) | 20114 | 1>9Yzyh-ZI—K | 100X50cm 2 &T/L.&T7L, (Wonderful. Wonderful.) | 20105 | 127 zyh-ZT—K | 100X50 cm 3 HEHEEIIHES, (We'll meet when we meet.) | 20115 | 129 Tyh-2—R> | 546x546cm 4 &HHE1-IEHSN/-T, (I just wanted to be praised by you.) | 20115 | #vF129—b | 180%180%180cm 5 V-EDHEDEHNS FHIICR ATV =, (It looked fantastic because it belonged
to someone.) | 20114 | By F 127 —b | 180x180x180cm 6 HEIEXIZHED, (We'll meet when we meet.) | 20114 | Ay F 1> —b | 180x180x180cm 7 ZZZZAAANETT R A, (It's areasonably good life.) | 20115 | By F4>F>—hk | 180%X180%180cm 8 ZE%&EH TS, (I'm gonna stop this love.) | 20115 | hyF 1> —b | 180%180x180cm 9 EEZWE. ZD1IAT >, (The world is heaven with you.) | 20105 | Ay T4 53 —h |
180%180%x180cm 10 B eWiZE#ELAK, (Consideration as standard equipment.) | 20114 | By F 127> —bk | 180x180%180cm 11 &5—E 370 Tlas LS. (Let's start one more time together.) | 20114 | By F14>J—b 180x180%x180cm 12 ADWAHEL AT TTIHE, (Yourkiss is off the mark.) | 20114 | By F1>J2—b | 180x180%X180cm 13 ZhTHHA&/-EFE LI\, (Even so, |wantto love you.) | 20115 | By F 429> —h | 180%180%180cm
14 ZMiEERICT 5, (Making the arts ordinary.) | 20104 | A7t MEDRI-# | 18.2%25.7cm 15 ZBOREAIFETEE M, (I can't break the magic of love.) | 20104 | A7ty EDRI-#K | 18.2X25.7cm 16 JLIREADICAHEE, (Methodical, but rough.) | 20114 | 77ty hEIRI-# | 18.2x25.7cm 17 BLL\EDIE.[#, ] (Iwant ‘adream.’) | 201148 | 77ty hEIRI-#K | 18.2X25.7cm  ©2011 Hyogo Prefectural Museum of Art & 1 F/\ZE03, 2011



